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AVE playwrights observed ﬂllll
I_‘I the simplest form of the mov.-

led the authors as well ax the man-

|agers to belleve that there was dra-

ing picture play & blessed | matic interest in all the play. The rf-r
with a plot? There must be some | fectiveness of this combination of clr-}
story or the interest of L(he spec-|cumstances is not to be denied. Hnt'
tator who =eeg hut does not hear would | | the scene is quite as interesting to

be altogeither gone within a short

time— =0 goon, in fact, as he discovered |
that there was no connecting thread of |
narrative. Yet the story as an in-|there is to be observed some of the
teaial part of the play of the da,iexvellent acting which is so common

eems (o be of no mportance to the
uramatist, Om the other hand, play-
wrights seem contemptuous of it
George Broadhurst in “What Money
Cannot  Huv"™ at least showed his
customary  respect for the fiction of
the play at the Forty-eighth Street
Theatre, even if it ix plainly developed
with less suspense than he expented
It there # at all events an attempt
at story for which the public is prate-
fu The dramatisy of the day appar-
ently thinks that it is beneath his dig-
to tronble himself about mere
fiction. That lies dangerously neéar the
petheriand of melodrama. Yet with all

wwiry and (1= profound observa-

fi. it & doubtful if “Romeo

avd Tuler™ would have survived for
s» many vears without the engrossing
terest of the audiences throughout

enturies in the two lovers of rival
Bouses
Lotis Anspacher in “The Unchas-
ten Woman™ has contented himself
vith drawing a study in selfishnesa,
Bt it s doutaful if the character of
tne Leraine in the pleee at the Thirty-
ronth Sireet Theatre is equal to filing
three acts. She (s momentarily inter-
esting in the Arst act, she is omrrnlt!-
nz n that part of the second act |ll
w i «he refuses to make a social
“ of her husband's mistress, and
nothing of (mportance in all
does in the final act exceptl
N thes 1=t minntes in which she
12es 1o et the group assembled in
vie! tenement know in just what
n the revenue inspector stood
* w0 many years to her hushand.
The plaving of Emily Stevens in all
thies cparate scenes was  bhrilliant
Whiat o Stephanie ' de Morrivart she

bg

even if she were to look ten
Mea voung for that engrossing
pdventiuress!

S0 Mro Anspacher-lgnores fiction to
fevote himee'f to character, . There
m zht have wen some value In con-
trasting the w'fe of the yvoung archi-
I+ with the svitnsh woman of fashion.
Hid she been domestic and gons on
ting bread and butter like Char-

I there would have been & rival
Plosether different from this execu-
Hoe writer of editorials who had stirred
Ui enough discusson to affect the
La of =outhern industrial stocks.
) ng by the luncheon scene in the
kool act, home was not made happy
for Lim. Certainly there might have
been enough domestieity to have in-
Birs 1t leanst warm food - and less

tmysasis on the influence of her so-

tialitle editor als, There would have
b ater dramatic value In such
3 trase,

v Herman Scheffauer's play, which
s i v now “The Bargain,” there is
bhe drumatic situation which takes
the 1 oo in a measure out of the cate-

Eor of plays of character only. Thel

Youtiful son in the work at the
Com: iy Theatre has misled the Jew's
% .. 1er, and sinee the son of the
n has gotten away with about
&' of the firm's money the bargain
i e sed. To Yei the money stand
Wi the®saduet’on is the suggestion
Christian father,

I' lably it was this situation which

read as it !s to see In the manner lﬂl
whichy Mr. Scheffauer has developed it |
in “The Bargain.” In the performance |

on the New York stage to-day. Joseph-
ine Victor's profoundly moving imper-
sonation of the Jewish daughter and
Louis Calvert's careful study of the
Jew, while it seemed more Hammer-
smith than Rivington street, is never-
theless picturesque. Then the two
youngslers are very engagingly acted
b.\" IZugene (YHrien ana Forrest Win-
ant,

While Emily Stevens's performance
in “The Unchastened Woman” is one
of the most flamboyvant examples of |
fine acting now on view, there are
other plays that furnish forth most
admirable achievements in histrion-
ism, Nothing in “The Boomrang"
seems 0 remarkable as David Belas-
co's artistic rehabilitation of Martha
Hedman.

In “The Trap" it really seemed as
i much of what had been her <'hlc-f!
physical and artistic charm had dis- |
appeared, But in “The Boomerang" |
she was never loveller nor did she |
ever act with more irresistible fa.vinu-T
tion in her scenes of comedy. But the |
acting honors of “The Boomerang' o
to - Waliace Eddinger. As the love |
smitten youth his plil_\'lli} is distin- |
guished by a' careful and nulurnl]
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THE NEW PLAYS OF THE PRESENT WEEK.

Novelties From This Country and From Europe.
MONDAY-—Maxine Elliott's Theatre—"Quinneys"," 1mporled comed',r
drama played by English actors.
TUESDAY—Lyceum Theatre—"Our Mrs.
Ethel Barrymore, made from Edna

WEDNESDAY—The Princess Theatre—"The Mark of the Beast,"
with George Nash in the leading role.

THURSDAY—Lyric Theatre—"Abe and Mawruss.”
“Potash & Perlmutter,” by the same author and R. C. Megrue.

Continuation of Lch\Qz e Ulrich
-~ -~ [

THE. MARK QOF THE BEAST"

crevelation of every point of meaning

in the author's lines, Nuch sensitive
and intelligent Aacting expressed by
such artistic and modern methods is
encouraging to all who are {nterested
in the high artistic standard of the
American stage.

Charles L. Dillingham has accom-
plished wonders--one s tempted to

NOVELTIES THAT THE THEATRE

The outlook for the coming week is
as lively as if this were the begin-
ning of the season. It happens, how-
ever, that only one of the four thea-
tres which will have new plays this
week is opening for the first time.
This is the little I’rincess Theatre. |
The others have all had at least um-l
chance this vear.

The - Shuberts will present at the |
Maxine Elliott Theatre o-morrow |
night with the English company which
Frederick Harrison has brought to
this country “"Quinneys’.” a new com-
edy by Horace Vachell, which has had |
a long run in England. In the com- |
pany are Frederick Ross, Margaret
Watson, Peggy Rush, Arthur (:rnn-i
ville, Cathleen Nesbitt, Cecil Fletcher, |
Herbert Evans and Cyril Griffiths. |

Kthel Barrvmore's annual New
York engagement will be pluyed this|
season at the Lyceum Theatre, com- |
mencing next Tuesday night, the piece
being “Our Mrs. McChesney,” a new
American comedy, mude out of the
Zdna - Ferber McChesney stories, by
George V. Hobart and Edna Ferber.
“Our Mrs. McChesney” is in three
acts, which subdivide into five scenes.
Miss Barrymore is Emma MeChesney.

Miss Barrymore I8 a travelling
galeswoman in “Our Mrs. McChesney.”
The career lived by the character in
the play is made out of the many
Kdna Ferber storiea. Given things to
say and comedy drama to live out of
the most interesting and humorous in-
cidents in Emma MeChesuey's crowd-
ed career, Miss Hﬂl‘l'\ more has in
“Our Mrs. MeChesney” the rare op-
portunity of an excursion in the fleld
of light comedy. The action of the
piece extends from Bandusky, Ohlo,
to a Riverside Drive apartment. There
are over thirty -speaking parts in “Our
Mrs. McChesney."

The SBhuberts will present (ieorge
Nash in a4 new three act play entitled
“The Mark of the Beast,” by Georgia
Carle and Fanny Cannon, on Wednes-
day at the Princess Theatre, Mr.
Nash waa seen last season In “The
Three of Hearts,'"

_ ‘The action of -the play takes place

in the libvary of Robort Ormsley's
home, “Sound View.” near 'ort Ches-
ter, l. 1 The story of the play s
as follows: Robert Grwslep, an ex-
Judge of the Supreme Court and a

'man of high ideals, is approached by
the young wife of his friend whao

requests  that he take her case in
defence of a divorce proceeding in-
stituted by her husband. She frankly
confesses that she has beepn guilty of
infidelity in an unguarded moment

| The Judge refuses to tuke the case
as a lawyer under those conditions

but as a man and friend offers his
aid in reconciling the husband Iy
persuasive argument he convinces the
young husband that the greatest love
wiul  happiness  les  in forgiveness,
After a reconciliation has  been  af-
fected thé Judge learns thut his own

'wife has been guilty of the same

offence. At the crisis his character
wavers and the beast and primitive
in him seek to assert themselves, Hat
he in turn is subjected to his own
urguments and likewise tinds his hap-
piness in forgiveness,

Prominent in the cast other than
Mr. Nush are Alma Belwin, Leonore
Ulrich, George Howard, Heginald
Mason, Suzanne Jackson,  Horaee
Braham and F. tirey,

H. . Megrue and Montagie iluss
{ have collaborated to produce a con-
tinuation of the popular “PMotash &
Perlmutter” parvtnership which re-

| sulted so happlly for A. H. Woods |

two yeurs ago. "Abe and Mawruss"

lis to be the title of the new play,

which will be seen at the Lyrie Thea-
tre on next Thursday evening. Har-
ney Bernard, Julius Tannen, Louise
Dresser and Mathilde Cottrelly are in
the cast.

Two important changes will be made
this week at the Bandbox Theatre,
where the Washington Hquare Play-
ers have just completed the second
week of their season. Owing to the
suffrage parade there will he no mati-
nee on Saturday. A w¥pecial sulfrage
matinee will be given on Iriday af-
ternoon. A percentage of the sent
swales will be given to the suffragists.

¥

lHingham still sis
performances

And it was that | planned and M

impossiivle | practical

resuscitation hy
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{ BIFLD, war ofon mistaken for a poses

Lemo Baltano ane

the Ttalian play
understanding
American audience

A WOMAN'S THEATRE.

Wis surety open to o

., Florence Enright

A PLAY A WEEK HERE. )

The Standard Theatre
to bring Cyril
“Grumpy" back to New York at
bargain rates, and there can be
little doubt that he will be appre-

et some good old o
ng aronnd to the
had cherished ever si

N mManuseripts bt which for |

interesting play was
ceived as cordially by the public
as he had been two years ago at
Wallack's Theatre,
were 50 large as to almost break
the record for a revival,
Standard seems to have a good
week ahead of it.

The Lexington Theatre will
this week be the site of those
which have been
moving about from one nei
borhood theatre to another
the past month. They may be
transported to a more remote
point after this week, and all
those who desire to inspect these
two attractive pieces of bedroom
furniture should not waste time.

Two actors once in vaudeville
Nicholson and Miss
Norton, who now lead the cast of
Pair of Sixes,"
be seen at the York Theatre this
week. They are well fitted to the

towanrd revivals

|
veloped in Lees e, vy

{ beilishments Lo aur

| pitulated entirely,
“Twin Beds"

goa certain thing

< st one diseussed

L mind in o which 11
] : e L winker poet. a0 frier
| began to find mysel retreated mmes I he oF all ibe

Band imimensely

wis considering this

which is to

has heen so in-
im-‘ propositions Were persi-tent, aml

began to ask myseIf
I.-.!u‘w In spite of unceasing diligence

Peple's play, which has developed
great vitality for a farce.

 New York ldea,
g extremely =uccessful,

I am very huppy

rving Place Theatre will || #eemed closed 1o me

present on Wednesday night a
new and successful play by Karl
Schoenherr called

studio of the

v aearon ook on the process of de-
cluss and scratinized

was decided that
in everything
* burden of direction

“Der Weib-
which has created a
sensation in Germany.

-

wWas Lo have free reig)

the screen idea of dramatic art,

UR, MRS
M CHESNEY "

it has rearoused an ambition which |
]| was heginning to fear was In immi-
'ment danger of being crusgshed out of
ilm-'

“So that, while the work of acting
amd divecting i= very hard work, call-
ing for the exercigse of every faculty
and involving long hours of cloge ap-
plication day and evening i work
that | love, and [t i= bringing about
results  which are satisfying to me
and, | believe, of genuine value to the
sLage.

‘It mayv b of interest 1. know that
1 have no intention  f playing all the
principal feminine roles during the
Playhouse season. What I am striv-

ing for is a general resalt in which
i

ION

K. H. Sothern does not think that
stage tvpes shouald be dominating in
all productions, He does not regard

ax just, therefore, the criticism of his

: fat and husinessiike poegr in “The Two

o VIriues”

“There s noling so absurd,” said

| Mr. Sothern lasi pight in his dressinz

room, “as a stage traditbon,  Neither
in heaven nor on earth nol under the
earth was there ever anvthing like
the conpventionnl stage poet, He never
existed noaciual life. He is the re
flection, doubtless, of the comic posei
of the funny paper. 1 doubt if anybody
ever saw a thin, gaunt, slopdaisy poet
Even 1 have written poetrs, | onge

publishivd o bowl of verses, aad ook

thome’
i S = Lhat when | came 1o ciast
Vettrude Jervaiae, the pseudo poet of
! Mr, Scire’s comedy, | gelecied in oo
lando Daly o tvpe that exactly sujted
my notion at loast of what a poet

]
should and would ook ke, and vet

gaze ay seme of the criticisms of the

priiny s rsthetic policeman of the

Parama sapd. 'tme of the mos<. curions

tiines about the performance was the

casting of @ “mug stoul comedian, or-

lando Daly, in the role of a poet,” An-

L other overlord of the piayhouse said

Daoes owiando Daly imagine that it is
theatrically or economically correet 1o
dress and por ray a poet as if he were

A buooyvant habitue of the most fashe-

cwmanle part of HBond Street o aml s
tatlors

“Look here. continued Mr, Sother:
“tine of my critle friends says: ‘M

Sothern's poet looked ke a well o,
Lusiness man Now please have g
Wik @t Lins in othe bography of BRolwt

Hrowning: My Hrowning, ample of

F an,’
“Here we ave Jevenled the fact
that the Cerberuses of the drama aav,

Perous busi

i o acguaintance with poets dead

alive; that all they Know aboit
Poets  are thelr varicaiures Taree
comedy and the lbellous pleties they

p have =een of them i Lije, fuek or

Jodd
From the criticisms it w be secn
that our play samplers consider that

Pt Write poetry it is essendal tha. a !

man  should e a tatterdemalion in
dress and of starved. gaun! emaciated

|
sickly  appearance A& Lo Bartorial |
| effects, where except on  he stage (ld

UnE Ever see a poet dressod liks

i rag-

hcher? csuarely, o oreal life,
Take the povts of a0y age and q1
Will find that they Lave been exquisite |

divndies  Have you eoer seen the JHive.

Luares of Bir Philip Soney, Sir Waltes

Raleigh, ichard  Lovelace and the
beadroll of  poets the Elizabethan
ela and daving the Lestoration® Mive
ook ot them, Yo o will diseover (hat
ey Wl UGl et ustedd,  ene
Bhels Jewels
aind wll mwanner o lovely porsonul eu-
Vit frieids
natl these frmels W un
Known 1o the Bond Street of
time, that they were not seen
adndl ol stately cccastongs?
YThen there was Sumiel 1ogers

Imagine

I he
alovourt

(1]

Hi-
portant people of his time He wiis s

varetul in his dress as o modern | av |

preparing horselt for the Oy,
time  was  vever present when

Possessing the poetic faculty wore o
dirty and A Kept crew

“Poets in ol ages  have

! tinke 1y
natural Lo surioria! splendo s I
starved rhymer with ragged elothes
never existed tn o real Bfe. He s me el

the ereation of the dramatisis and the
comide artists, ook about vou in o
own tme and where will vou find a
wlage poetl In real Nife, Aimost all re-
nownad  poets  nave  been cmlnent
dandies.  The grentest poet of laly s
Gabriel d"Annunzia He s the Lest
dressed man in [taly, Cast vour eyve a
France.  The matehloss dandy or the
Parisian bouwlevard is o poet Edmund
Nestand

big burden, but not a heavy one, rurl y English poets as I have nstanced

plays will be produced so as to bring
out their best qualities, and I Intend
to cast myself as well as the other
: members of my company in parts best
! calculated to reach this end.

“In some of the plays of the chosen
repertoire | shall play characters that
are of A markedly mipor nature, The
'(---ndm-l of a theatre upon lines such
a% those mentioned ought to have the
| first effect of making good representa-
tions of our plays, and second of im-
| proving the art of all the players par-
"ticlpating in them. 1 am glad to be
able o say that there I« a very general
and very laundable desire to this effect
AmM nNg my company associates, We-
all fec! that we have taken a very
{long step toward our goal, and the
| public is showing us by its extremely -
i liberul patronage that we are moving
‘in a direction that meets the highest
approval.”

|
|
|
|
|

THE PLAYS THAT LAST,

| The playe that continue in New
[ York arve "Our Mre, McChesney” at
the Lyccum Theatre, “The Two Vir-
tiee” at the Baoth Theatre, “Sherlock
"Molmes”  at the Empire Theatre,
I "Alone at Last” at the Shubert The-
atre, “The Doomerang” at the Belasco -
| Theatre, “Common Clay” at the Re-’
publie Theatre, “"Young America” at
the Galety Theatre, “Under Fire"” at
the Hudson Theatre, “The New York
Idea” at the Plavhouse, “The Bar-
gain” at the Comedy Theatre, “Rolling
Stones” at the Harris Theatre, “Miss
Information” at the Cohan Theatre,
“Hit-the-Trail-Holliday" at the Astor
Theatre, “Quinneys'” at the Maxine
Eliott Theatre and “Some Baby" at
the Fulton Theatre, p

The musical plays are “Chin Chin
a1 the (lobe Theatre, “The Girl WH
Smiles" at the Longacre Theatre, “TY
Blue Paradise” at the Casino Theatge,
Ned Wayburn's “Town Toples” at the
Century Theatre and “A World of
Pleasure” at the Winter Garden,

The Hippodrome i= now open with
Housa's Dand, “Hip-Hip-Hooray ' and '
CUFlieting at 2 M orite,” a big spectags
ular offering

THE LOOKS OF POETS

lin the case of Klizabethans, have all
been particular in point of dress. Have
you noi vead the life of Oliver Gold-
Pumzlh'.' Surely yon have and so you
know that poor Oliver laid out so
much money with his tailor that he
| vilme vers near starving to death, It
s only a little white ag that England
sent us a4 poet whose personal em-
bellishments were so startling that it
| Wias necessary to cul! out the reserves
‘1-- beal off the crowds I refer to
Bichard Ll Gallienne,

“Then what aboat Oscar Wilde?
L Were the glortes of the fields and the
hothouses compatable to his elegances
of clothes?  Why the poets of Eng-
and, not o Joiget Lord Hyron eor
Richand Brinsiey Sheridan, have been
mad  abour  clothes, And | have
hnown any nonoer of American poels,
all of whern mede the lilles of the deld
.llllu I owith shame Mind youn, 1 am

Ikt abo poets, not the rhymsters
l o s Garrees of  Washington
| = (LM X
i Do v cemember the late Kdmund
fClarencs & cdman?  He was ever most
Vet 12 dress,  He never looked
i".-' leas won ragman. 1 recall por-
i

tralts o Henry Wadsworth Longfel-

low. «vver Wende!l Holmes, John
Cirvenl Whittle: Bavard Tavler,
Willion Cullen Braant, Brer Harte
sl crs. These men. while not exe
act tandies, dressed at the wop of
the mode
might be possible in scanning
: I1e ortrait gallerjies of the poets %o
Ladis over one or more of gaunt aspect,
these  mostly were men of {1

) th

caith, snd not men starved by the
postie faculty It musgt be taken inte
ount, alse, that some few of the
cival Emglish poets died at an early
iwe and =0 had no opportunity of ae-
auiring Falstattian proportions. Thera
s no nead to mentwon Alexander Mops
and  John  kKeats, for  they wera
an@mics.  They were not troubled by
poetry, bt ba thelr lungs and i er.
“The greatest poet of France was of
ample zivih, 1 refer to Victor Hugre.
Gluy de Maupassant was a great fecdep
vand gaimed a great redundancy of pere
0N Daud amd Dw» Goncou hoth
corpulent avd Loth Jandies

The first groat poet of Eogland was

mi an Chaneer. | anea had
voeay o with Chaneer as the central
characier and the author insisted that
I dvess Hke ol Palstafr Shakespeare
too Wa® o tuhby per-o Have you
seen Lis bust of eour=e von have-—in

tthe church at Stratford, and the Bapd's
friend, Ben Jonsor he, too, was of
u ntuEn proportions,  Another of
gland's great poots, Thomas Otway,
was notorious for Lis mountainous gp-
prarance,  (wy once  a) ared in
e was sn
wias laughed
n Swift, Samnel
Butier, (Miver i .|- nith, D Johnson

|
one of s ow plavs

mrotesguely fa. tha

off the stare. )

Wl Il het'y parties. Willlam Mor-
vis, Dntijel Gabriel Rossettl and Osear
Wilde -« ratund’ - But there must
luive | e BNE  seriousiy the
i =W e’ Vind Willium
uatler Yoais?
The present dday lauteate of Fige
el H [} bip dduees, s none of yvoor
sy cmaehanted persons, but g spreade
i Py yvoi recall Willlim Wa
LI W e i meade frecues Vs
1 il e im IWice v 14
0 v b
| el's hrken I n
1 ' e | ' ey W 1+ 1
1 fa I3y Vi
! 0 s W '
by 1o ddrinking negar i
redinge I ton Mamne! Py ior
Caleridae He hecame aon
MNesly Whv, o f 1hie ' “P=
y men A poels of TR T (]
fattest man in Englasd (] H U
| (R K.
W hive | "
Wi owas ih -
Cottie paag I | ’ I
| s | 2l W
Y n o \ "
soen portraits or B bik lainen
Russell Lowel, Thomas Badey  Ald
rich and  James W mh filey ?
Why the best pio s town to-da)
» i ful man nan of ample propor
ons. # resular we fed tan, | vefer
fo e Mar Tur Evexing 8N,
i vl W vooall this talk
dboamt 'l 1 airth and Oi.-'hﬂﬂ
g alijee 1 ‘ ll- i the rurl re-
perandi s eof ar poet T do no

Yeare € wap ot " gu;c traditions.”
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